
CONTRIBUTORS
  

Uros Cvoro: Sydney-based writer; PhD, College of Fine Arts, University of NSW, Sydney; currently a researcher, 
Centre for Contemporary Art and Politics, (UNSW); has interest in the relationship between contemporary 
nationalism and museology; articles published and presented at conferences in Australia and internationally

Reuben Keehan: Curator, Artspace Visual Arts Centre, Sydney; formerly Curatorial Assistant at the Museum of 
Contemporary Art (2004–06) and Assistant Program Manager at the Australian Centre for Photography (2002–04); 
recent projects include guest editing Photofile 75: In the City, special participation in The Gesture: A Visual Library 
in Progress (Macedonian Museum of Contemporary Art, Thessaloniki, and Quarter Centre for Art Production, 
Florence), and co-editing (with Nicholas Chambers) the forthcoming catalogue of the 5 issue page-art project 1,2,3,4; 
contributor to a number of journals including Photofile, Eyeline and unMagazine; writes broadly on contemporary 
art, culture and politics

Lee Weng Choy: Art critic and Artistic Co-director, The Substation Arts Centre, Singapore; has lectured on art and 
cultural studies, convened several international conferences and written widely on contemporary art and Singapore, 
including essays published in Broadsheet, Forum On Contemporary Art & Society, Over Here: International 
Perspectives on Art and Culture, and Theory in Contemporary Art since 1985; currently working on ‘Comparative 
Contemporaries’, a website anthology of contemporary art writing from Southeast Asia in collaboration with the 
Asia Art Archive, Hong Kong

Richard Grayson: London based curator and artist; Artistic Director, 2002 Sydney Biennale; his touring exhibition for 
the Hayward Gallery ‘A Secret Service (Art Compulsion Concealment)’ is currently on show around the UK; “This 
Will Not Happen Without You”, an exhibition and publication exploring the collective archive of artists’ initiative–
The Basement Group, Projects UK and Locus+, from 1976–2006, opens at the John Hansard Gallery University of 
Southhampton, November 2006; recent artist projects include ‘Suspicious Fires’, Yuill/Crowley Gallery, Sydney 
2006, ‘Intelligence’, Werklitz Biennale; ‘Happy Believers’, Halle, Germany 2006, ‘Messiah’, Art Unlimited, Basel, 
Switzerland, 2005; ‘Messiah’, Matts Gallery, London, 2004 and Yuill/Crowley Gallery, Sydney 2005

Boris Kremer: Berlin and Paris based freelance translator, author and project manager; formerly co-ordinator of the 
residency program at Künstlerhaus Bethanien, Berlin; co-curator of Michael Stevenson’s Trekka in the New Zealand 
Pavilion at 2003 Venice Biennale; curator of the Luxembourg Pavilion 2005 Venice Biennale, for which he produced 
Antoine Prum’s film Mondo Veneziano

Wulan Dirgantoro: Melbourne based independent curator and writer; BA Fine Art (Indonesia) and MA, Art 
Curatorship at the University of Melbourne; has taught at Bandung University of Technology in Art Management; 
Program Manager, Soemardja Gallery, Bandung, Indonesia between 2003–05; co-curated Indonesian Contemporary 
Ceramics exhibition, National Gallery of Indonesia (2005); curated numerous exhibitions in Indonesia; currently 
working on a publication about Indonesian women artists with Carla Bianpoen and Farah Wardani and Collection 
Registration Officer, Indigenous Cultures Department, Museum Victoria, Melbourne

Felicity Fenner: Curator 2008 Adelaide Biennial of Australian Art; Curator, Ivan Dougherty Gallery, College of Fine 
Arts at University of New South Wales (UNSW); Deputy Director, UNSW Centre for Contemporary Art and Politics; 
Lecturer, Master of Art Administration, UNSW; recent curatorial projects include Primavera 2005 (Museum of 
Contemporary Art, Sydney) and Prepossession (Sydney and Belfast, 2005); contributing editor of Art AsiaPacific 
(New York) and the Australasian critic for Art in America

Wee C. J. W.-L.: Associate Professor of English, Nanyang Technological University, Singapore; author of Culture, 
Empire and the Question of Being Modern (2003) and The Asian Modern: Culture, Development, Singapore (in 
press); recent research interest on questions of modernism, postmodernism and contemporary art and culture in 
the East/Southeast Asian context; a contributor to Artspace Visual Art Centre’s (Sydney) anthology Critical Reader 
in response to the 2006 Biennale of Sydney

Justin Clemens: Teaches at Deakin University, Melbourne; author of The Romanticism of Contemporary Theory 
(Ashgate, 2003) and The Mundiad (Black Inc., 2004); with Dominic Pettman, Avoiding the Subject (Amsterdam: UP, 
2004); with Paul Ashton and A.J. Bartlett, editor of The Praxis of Alain Badiou (re.press, 2006); with Russell Grigg, 
editor of Jacques Lacan and the Other Side of Psychoanalysis (Duke UP 2006); with Oliver Feltham, editor of Alain 
Badiou’s Infinite Thought (Continuum 2003); art critic for The Monthly, Melbourne

Blair French: Executive Director, Artspace Visual Arts Centre, Sydney; formerly Program Manager, Australian Centre 
for Photography (1996–99) and Associate Director, Performance Space (2002–05); recent curatorial projects include 
Where Angels Tread (Contemporary Art Centre of South Australia, 2006) and PLAY: Portraiture and Performance in 
Video from Australia and New Zealand (Adam Art Gallery, Wellington, 2005–06 and Perth Institute of Contemporary 
Art, 2006); currently working on the anthology Out of Time: Essays between Art and Photography to be published 
by Contemporary Art Centre of South Australia and currently working (with Dr Daniel Palmer) on a further book on 
contemporary Australian photo-artists to be published by Piper Press

Adam Geczy: Sydney-based artist and writer; his most recent exhibitions are ‘Obituary to a Forest’, Mori Gallery, 
Sydney; ‘Abuse of Power’ at Experimental Intermedia, Ghent, Belgium and (with Thomas Gerwin) ‘Intermix’ at 
Areal28, Berlin; his most recent publication is Reframing Art (with Michael Carter, Sydney: UNSW Press and Oxford: 
Berg); one of the invited speakers at the annual Future Forecast Conference on the visual arts at the London School 
of Art held in March this year

Timothy Morrell: Independent writer and curator based in Brisbane; studied art history, University of Melbourne 
and Institute of Fine Art, New York University; formerly Associate Curator of Paintings and Sculptures, Art Gallery 
of South Australia and Curator of Australian Art, Queensland Art Gallery; Curator Adelaide Biennial of Australian 
Art 1992; Curator for Indonesia 1996 Asia-Pacific Triennial of Australian Art and Curator for New Zealand 1999 Asia-
Pacific Triennial; Curator for Australia 1999 Venice Biennale; Curator of public art Roma Street Parkland in Brisbane 
2000–01; currently Acting Government Curator of public art in Queensland; regular contributor to national visual arts 
publications and exhibition catalogues

Amelia Douglas: Melbourne based contemporary arts writer and freelance curator; founding co-editor of e-maj, 
Melbourne Art Journal online; taught art history, University of Melbourne (2004–05); worked at Australian Centre 
for the Moving Image and Experimenta (public programs/publications editor), both Melbourne; curated various 
independent exhibitions including Blender: Stelarc and Nina Sellars (TekniKunst Festival, 2005); currently completing 
PhD on the contemporary French artist Pierre Huyghe, University of Melbourne

Natalie King: Curator, writer and broadcaster based in Melbourne; developed collaborative and touring exhibitions 
in partnership with the Singapore Art Museum, National Museum of Art, Osaka, Tokyo Metropolitan Museum of 
Photography, Tjibaou Cultural Centre, New Caledonia, Museum of Contemporary Art, Sydney and Palazzo delle 
Prigioni, Venice; member of  the Assessment Panel for International Export & Cultural Exchange, Arts Victoria (2001–
03); currently on the Cultural Affairs Advisory Board for the City of Melbourne; writes for publications including Flash 
Art, ARTit (Japan), British Art Monthly and Art & Australia
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International:
RICHARD GRAYSON  UK 
Artist, lecturer and writer, London

ASTRID MANIA  Germany
Editor, writer and curator, Berlin

BORIS KREMER  Germany
Curator, translator and writer, Berlin

SIMON REES  Lithuania
Curator Contemporary Art Centre [Siuolaikinio Meno Centras], Vilnius

RAY LANGENBACH  Malaysia
Artist, curator, writer, lecturer and critic, Kuala Lumpur

LEE WENG CHOY  Singapore
Artistic Co-director The Substation Art Centre, writer and critic, Singapore

GOENAWAN MOHAMAD  Indonesia
Jakarta based essayist, journalist, poet and cultural critic 

JOHN BATTEN Hong Kong
Director John Batten Gallery

NATASHA CONLAND  New Zealand
Curator Contemporary Art, Museum of New Zealand, Te Papa Tongarewa, Wellington

Australia:
DAVID BROKER  Brisbane
Writer, curator and Deputy Director, Institute of Modern Art

REX BUTLER  Brisbane
Writer, editor and Senior Lecturer, University of Queensland

BLAIR FRENCH  Sydney
Curator, writer, editor and Executive Director, Artspace

ANTHONY GARDNER  Melbourne
Writer and PhD candidate, University of New South Wales, Sydney

ADAM GECZY  Sydney
Artist, lecturer and writer

CHARLES GREEN  Melbourne
Artist, curator, art critic and historian; Associate Professor, University of Melbourne

IAN NORTH  Adelaide
Artist, writer and Adjunct Professor, School of Art, University of South Australia
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